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Metaliterary Lyrics of Maksym Rylsky

	 Abstract:	 This article examines the artistic features of Maksym Rylsky’s metaliterary lyrics. Metaliterariness, or 
poetology, is interpreted here as a specific artistic phenomenon associated with an author’s reflections on 
the creative process – whether relating to their literary environment, involving the self-reception of their 
own artistic endeavors, or demonstrating an aspiration toward self-awareness and defining the essence 
and purpose of their creative pursuits. Rylsky’s poetic oeuvre provides one of the most vivid examples 
of such lyrical poetological reflection, which constitutes a dominant thematic priority in his writing. 
The article categorizes Rylsky’s metapoetic and self-referential observations into four thematic groups: 
1) laudatory receptions of works by contemporary Ukrainian poets (e.g., P. Savchenko, M. Zerov, V. Sosi-
ura, P. Tychyna, M. Bazhan, Ostap Vyshnia, K. Herasymenko, O. Dovzhenko, A. Malyshko, M. Stelmakh, 
Y. Yanovskyi, P. Voronko, L. Pervomaiskyi); 2) tributes to Ukrainian writers from previous historical periods 
(e.g., M. Gogol, T. Shevchenko, I. Franko, M. Kotsiubynskyi, Y. Fedkovych, Lesia Ukrainka, V. Stefanyk); 
3) poetic responses to the musical and theatrical legacies of figures such as L. van Beethoven, F. Chopin, 
M. Kropyvnytskyi, M. Zankovetska, L. Revutskyi, and M. Lysenko; and 4) Rylsky’s own reflections on the 
essence and trajectory of poetic creativity.
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The terms “metaliterature”, “metaliterariness”, and “poetology” are employed by 
contemporary literary scholars to describe phenomena related to various forms 
of an artist’s self-reflection on their own work or critical receptions aimed at 
evaluating the works of other writers. These terms are often associated with an 
author’s search for their artistic code or creative stance, which they have not 
yet fully established or are striving to defend. According to Yurii Kovaliv in the 
Literary Encyclopedia, “in a broad sense, metaliterature refers to literary texts 
that engage in a play with other texts, incorporating various intertexts, thematic, 
compositional, stylistic, and genre elements for the purpose of reconstruction, 
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mystification, parody, pastiche, centon, collage, etc” 1. Thus, metaliterariness can 
be understood as a form of creative self-definition – an attempt at self-awareness 
regarding one’s place and position within the contemporary creative process and 
the continuity of centuries-old literary traditions to which the author is connected.

The issue of metaliterariness has gained particular relevance in contemporary 
literary studies, as evidenced by the substantial body of scholarly works address-
ing these questions. As Ukrainian researcher Olena Yufereva notes:

“One of the essential features of modern literary studies is the tendency to 
conceptualize the literary process and creative activity through the lens of au-
thorial consciousness, accompanied by phenomena such as meta-description, 
self-reflection, and self-referentiality”.

According to literary scholars, the processes of an artist’s creative self-disclo-
sure take precedence, shaping and structuring contemporary literature, while 
their study paves the way for understanding individual textual strategies of au-
thorship. Heightened attention to the manifestations of authorial self-awareness 
and the crystallization of analytical approaches to self-referential discourse have 
become important prerequisites for the formation of metacategories. In this con-
text, metapoetry offers rich material for understanding the specific possibilities 
of modeling in literature” 2.

The issue of metaliterariness has been explored extensively in the works of 
both international and Ukrainian literary scholars. Key theoretical frameworks 
have been provided by Harald Weinrich 3, Erika Hessenberger 4, Alois Frank 5, and 
Walter Hinck 6. In the Ukrainian context, significant contributions have been 

1	 Literary Encyclopedia: In two volumes, Vol. 2, author-compiler: Yu. Kovaliv, Kyiv: VTs “Akademiia” 2007, p. 31.

2	 O.V. Yufereva, Poetry in the system of metacategories, “Bulletin of Zhytomyr State University named after I. Franko” 
2011, No. 56, p. 197.

3	 H. Weinrich, Linguistic Remarks on Modern Poetry, [in:] Literature for Readers: Essays and Articles on Literary 
Studies, Munich 1986, 366 p.

4	 E. Hessenberger, Metapoesie und Metasprache in der lyrik von W.B. Yeats und T.S. Eliot, Passau: Andreas-Haller-
-Verlag 1986, 395 p.

5	 A.P. Frank, Theorie im Gedicht und Theorie als Gedicht, [in:] Literaturwissenschaft zwischen Extremen: Aufäsatze 
und Ansätze zu altuellen Fragen einer unsicher gemachten Disziplin, Berlin–New York 1977, p. 131–169.

6	 W. Hinck, Das Gedicht als Spiegel der Dichter: zur Geschichte des deutschen poetologischen Gedichts, Opladen 
1985, 463 p.
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made by Lesia Artemenko 7 and, most notably, the renowned poet, translator, 
and scholar Ivan Luchuk. Luchuk’s exhaustive research – spanning numerous 
monographs and articles – culminated in the seminal compilation Ars Poetica: 
An Anthology of Ukrainian Lyrics on Poetic Art 8, which serves as a vital resource 
for understanding the evolution of self-referential discourse in Ukrainian poetry 9.

Agreeing with Yurii Kovaliv’s observation that metaliterature “contains reflec-
tions on the poetics of narrative, poetry, or drama in the form of discussions about 
respective genres and styles or touches upon self-thematic issues it is evident that 
creative self-reflection is nearly universal among prose writers and dramatists, 
and particularly prominent among poets. Maksym Rylsky is no exception; in 
fact, metaliterary reflections constitute a primary thematic priority within his 
poetic corpus.

Rylsky’s metapoetic and poetological discourse can be categorized into several 
distinct thematic areas:
•	 Laudatory receptions of contemporary Ukrainian poets.
•	 Historical receptions of both Ukrainian and foreign writers from earlier 

literary epochs.
•	 Intermedial receptions (specifically musical and theatrical reflections).
•	 Philosophical inquiries into the essence and purpose of the poetic act.

Among the works featuring laudatory receptions of his contemporaries are poems 
dedicated to Pavlo Savchenko, Mykola Zerov, Volodymyr Sosiura, Pavlo Tychyna, 
Mykola Bazhan, Ostap Vyshnia, Kost Herasymenko, Oleksandr Dovzhenko, Andrii 
Malyshko, Mykhailo Stelmakh, Yurii Yanovskyi, Platon Voronko, and Leonid Per-
vomaiskyi. Several of these were composed as direct responses to the metaphor-
ical imagery employed by the addressees, creating a sophisticated intertextual 
dialogue.

7	 L. Artemenko, Discourse of the Artist and Art in Ukrainian Poetry of the 20th Century, Dissertation for the degree 
of Candidate of Philological Sciences: 10.01.01 – Ukrainian Literature, Volodymyr Hnatyuk Ternopil National 
Pedagogical University, Ternopil 2016, 204 p.

8	 Ars poetica. Ukrainian poetry about the art of poetry: anthology, Ternopil: Educational Book – Bohdan 2012, 688 p.

9	 I. Luchuk, Ivan Franko on the Art of Poetry: Discourse on Lyric Poetry, “Ukrainian Literary Studies”, Lviv 2011, 
Issue 74, pp. 77–85. Tenże, Lyrical Definitions of Poetry in Some Ukrainian Authors, “Bukovynian Journal” 2011, 
No. 4, pp. 180–192. Tenże, Poetic Art in the Discourse of Ukrainian Lyric Poetry and Literary Criticism: Monograph, 
Lviv–Kyiv 2012, 444 p. Tenże, Inspiration and the Process of Poetic Creativity in the Discourse of Ukrainian Lyric 
Poetry, “Studia methodologica”, Ternopil 2011, Issue 32, p. 156–163.
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For instance, in his poetic epistle to Pavlo Savchenko, Rylsky creatively reinter-
prets Savchenko’s lines regarding the “red poppy of a sensitive heart” blooming 
into “blue”. Rylsky deepens this imagery: “Poet! We live in a desert / Among 
stones and people, / And only the sky-blue poppy / Is the only comfort for the 
eyes” 10. Thus, the symbol of the blue poppy, focusing on its visual form and 
evoking incongruous associations, becomes a recurring metaphor. The color 
blue here transcends mere description, functioning as a symbol of the celestial 
and the eternal.

Maksym Rylsky employs a similar dialogic technique in his dedication to 
Volodymyr Sosiura, metaphorically expanding upon the self-referential imagery 
found in Sosiura’s poem Such Am I, Gentle and Anxious: “Anxious, gentle friend 
of mine, / Who grew up in the Third Company! / Look from under your radiant 
eyelashes, / Reveal your youthful smile – / The earth shines in gold” 11. The final 
lines of the poem form a kind of ode to Sosiura’s creativity, reinforced by the 
earlier metaphor “the earth shines in gold” 12: “I came to warm and to burn / In 
this world that trembles with joy, / Volodymyr Sosyura” 13.

The epistle To Andrii Malyshko serves as an emotional response to Malyshko’s 
collection Roads Under the Sycamores. Here, Rylsky reflects on the power of the 
lyrical landscape to surpass “profound books” in revealing the human soul: “My 
brother-in-arms! Sometimes through a landscape / We speak most precisely about 
a person, / And the echo of a song from lush meadows / Sometimes reveals the 
soul more deeply... / You sent me the fragrance of a Romaniv morning / As a heart-
felt gift, / Like sunlight torn from the clouds” 14. Another dedication, To Andrii 
Malyshko at the Midday of His Life, functions as a lyrical confession of shared 
purpose, framing their friendship within the “great family called Ukraine” 15.

In his tribute To Ostap Vyshnia, subtitled “A Hunter’s Smile”, Rylsky ac-
knowledges Vyshnia’s unique contribution to the development of the “smile” 

10	 M. Rylsky, Collected Works: in twenty volumes, Vol. 1: Poetry 1907–1929. Prose 1911–1925, Kyiv: Naukova Dumka 
1983, p. 165.

11	 Id., Collected Works: in twenty volumes, Vol. 2: Poetry. 1930–1941, Kyiv: Naukova Dumka 1983, p. 365.

12	 Ibid., р. 365.

13	 Ibid., р. 666.

14	 M. Rylsky, Collected Works: in twenty volumes, Vol. 4: Poetry. 1949–1964, Kyiv: Naukova Dumka 1984, p. 350.

15	 Ibid., р. 272.
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(ushmishka) as a specific poetic and prose genre. Rylsky greets his colleague 
with the warmth of a fellow traveler: “You are an example to all of us in our work 
/ You are a friend to all of us – young men” 16) He concludes with a traditional 
hunter’s blessing (Ni pukhu, ni pera!), creatively adapted into a meta-literary wish 
for inspiration: “Scaring away the dark flock, / Live for the good of humanity! / 
From a sincere heart, I wish you / Neither fluff nor feather!”.

It should be noted that the laudatory theme concerning “fellow writers” is also 
evident in several other poetic works by Maksym Rylsky. For instance, in poems 
dedicated to Mykola Zerov, the author emphasizes the poet’s love for the “beauty 
of words” and his “divinely inspired” artistry, which harmoniously combines 
classical traditions with modernity (To Mykola Zerov). He compares Zerov’s po-
etry to the petals of a solitary tulip, in which: “Through the haze of human life / 
A creative idea glows red / In the poet’s soul” 17. 

In the poem On Song (To Pavlo Tychyna), Maksym Rylsky likens Pavlo Tychy-
na’s poetry to a song that has entered the soul and heart of the people. In another 
poem addressed to Volodymyr Sosiura, Rylsky praises his creative fervor – though 
cautiously, given the ideologically constrained context of the time – portraying it 
as serving the goals and ideals of the “community” of the Soviet people: “Since 
I met you, / I loved you, poet, / I cannot find words worthy / To praise your 
swift-flying gift. / To praise the song that, like a bird, / Soars and flows, white-
winged, / Rushes into radiant distances, / All fire, life, and strength. / Son of the 
people, you gave / Your heart’s forge to the people forever, / So that from west to 
east / The great Soviet land might flourish” 18. The symbolic image of talent here 
is a star: “You are a bright, shining star / In fair weather and in storms… / Long 
live the eternal glory / Of Volodymyr Sosiura!” 19

In the poem Artist, the author compares Mykola Bazhan’s creative mastery 
to that of a painter who “with the rich colors of the earth enlivens the canvas”. 
Regarding Mykhailo Stelmakh’s work, Rylsky describes him as an author who 

16	 M. Rylsky, Collected Works: in twenty volumes, Vol. 3: Poetry. 1941–1950, Kyiv: Naukova Dumka 1983, p. 352.

17	 Id., Collected Works: in twenty volumes, Vol. 1: Poetry 1907–1929. Prose 1911–1925, Kyiv: Naukova Dumka 1983, 
p. 368.

18	 Id., Collected Works: in twenty volumes, Vol. 3: Poetry. 1941–1950, Kyiv: Naukova Dumka 1983, p. 350.

19	 Ibid., р. 350.
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“sows good seed in good soil” 20, becoming a worthy sower of goodness: “Praise 
to him who brings to people at the hearth / Words akin to bread and salt. / And 
songs worthy of the sower’s glory!” 21 ighlighting Yurii Yanovskyi’s talent as a prose 
writer, Maksym Rylsky compares him to a sculptor: “ In fair days, in the hour of 
storms / On a fiery-maned horse / Tirelessly you, Yurii Yanovskyi, / Crafted prose 
like songs. / Like a sculptor, you carved words, / Polished them like a jeweler, / 
Giving all your strength to the people / To the full depth, to the full breadth”. 22 lso 
noteworthy in this context is the poem To Oleksandr Dovzhenko, a friendly epistle, 
in which Maksym Rylsky expresses hopes for Ukraine’s revival: “ About the time 
when from ravenous hordes / Even their shadow will vanish with the smoke” 23.

Among the poems dedicated to contemporary creative figures, several were writ-
ten for milestone occasions, such as To Platon Voronko on His Fiftieth Anniversary 
and To Andrii Malyshko at the Midday of His Life, while others commemorate poets 
who perished in World War II, such as Birch (In Memory of Kost Herasymenko). 
In the anniversary poem To Platon Voronko on His Fiftieth Anniversary, Maksym 
Rylsky expresses admiration for Voronko as a talented poet, loyal friend, profound 
truth-seeker, and sincere Ukrainian patriot: “You are always a fervent fighter and 
singer, / The crown of truth worthily adorns you, / More precious than splendid 
coronets. / Love Ukraine and love humanity, / Though, surely, you need no teach-
ing in this… / Accept from me in this fine moment / A brotherly kiss, Platon!”. 24

Maksym Rylsky dedicated numerous poetological works to the creative recep-
tion of the poetic legacy of artists from earlier periods of Ukrainian literary history, 
including Mykola Hohol, Taras Shevchenko, Ivan Franko, Mykhailo Kotsiubynskyi, 
Yurii Fedkovych, Lesia Ukrainka, Vasyl Stefanyk, and others. 

In the poem The Death of Hohol, Rylsky – proceeding cautiously due to the So-
viet context – highlights the attempts by Russian literary scholarship to claim the 
writer as part of their national cohort. The subtext of the poem utilizes the image 
of “dead souls” as a symbol of the unchanging totalitarianism and treachery of the 
Russian Empire, suggesting no possibility of reform in any future era: “And dead 

20	 M. Rylsky, Collected Works: in twenty volumes, Vol. 4: Poetry. 1949–1964, Kyiv: Naukova Dumka 1984, p. 284.

21	 Ibid., р. 284.

22	 Id., Collected Works: in twenty volumes, Vol. 4: Poetry. 1949–1964, Kyiv: Naukova Dumka 1984, p. 335. 

23	 Ibid., р. 159.

24	 Ibid., р. 348.
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souls with mocking laughter / Closed the eyes, as to a friend, / Of the immortal 
who was dying, / So he would not recognize them at last. / And over the mournful 
splendor / Of his humble coffin / They flew like bats, / A sinister crowd”. 25

Maksym Rylsky dedicated a series of poems to the creative figure of Taras 
Shevchenko, including: In Memory of Shevchenko, Shevchenko, Friendship, Ivan 
Holota and Taras Shevchenko, On the Opening of the Shevchenko Museum, and 
Sistine Madonna. In the first of these, the author recalls Shevchenko’s Testament 
(“In joy and sorrow, / Shevchenko’s clear testament shines for us!” 26) and his 
prophetic words, promising the poet that his hopes for a free Ukraine will be re-
alized: “Our prophet, our early herald! / We believe the day will come – / And the 
last thrones will fall / To the sound of thunderous [applause]” 27. Rylsky continues 
this theme in the poem Shevchenko, passionately evoking the thematic palette of 
the artist’s works and their freedom-loving ideological direction.

In the dramatic form of the poem Friendship (Druzhba), an imagined meet-
ing between Taras Shevchenko and the remarkable African-American actor Ira 
Aldridge is depicted. As noted by the author in the preface: “The meeting of 
Shevchenko with the famous tragedian Aldridge – –the meeting of two great sons 
of enslaved peoples, a poet-artist and an actor who, not knowing each other’s 
language, formed a close friendship – this is the backdrop against which one of 
the finest themes of our day is drawn: the friendship of peoples”. 28

Another imagined meeting, this time between Shevchenko and the Cossack 
leader Ivan Holota, is described in Ivan Holota and Taras Shevchenko. Depicting 
centuries of ruthless tyranny by the Russian autocracy, the poem concludes: 

“Poles, Russians, and Jews, / And Ukrainians – it’s hard for all! / Sons of one en-
slavement – / They need one freedom! / And the kobzar died. His broken kobza 
/ Fell to the ground... The ‘liberator’ – the tsar – / Brought not the longed-for 
tidings of freedom, / But new oppression, new deception... Yet the people’s anger 
grew in the darkness... [And there] stood with menace in his eyes... The people’s 
son – Ivan Holota” 29.

25	 M. Rylsky, Collected Works: in twenty volumes, Vol. 2: Poetry. 1930–1941, Kyiv: Naukova Dumka 1983, p. 204.

26	 Id., Collected Works: in twenty volumes, Vol. 1: Poetry 1907–1929. Prose 1911–1925, Kyiv: Naukova Dumka 1983, p. 367.

27	 Ibid., р. 367.

28	 Id., Collected Works: in twenty volumes, Vol. 2: Poetry. 1930–1941, Kyiv: Naukova Dumka 1983, p. 206.

29	 Ibid., р. 247.
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Notably, in the poem Sistine Madonna, Rylsky compares Shevchenko’s Mary 
to Raphael’s masterpiece, emphasizing the “sad meaning” of her image and its 
universal human values. 

Rylsky also paid significant attention to Ivan Franko, as reflected in poems such 
as Franko, At Franko’s Grave, To Franko, and To Ivan Franko. In these, he speaks 
of the writer’s tragic path and his titanic efforts against imperial oppression: “You 
died in a troubled and heavy time... Yet you did not live in a rose wreath... The 
pure faith never faded / In the coming kingdom of the young sun... That the hap-
piness of all – even over your bones – / Will step onto the earth with a free foot” 30.

Rylsky’s creative attention also encompassed other prominent Ukrainian fig-
ures, including Mykhailo Kotsiubynskyi (Kotsiubynskyi, Variations on Kotsiu-
bynskyi’s Poem ‘Our Little House’, Kotsiubynskyi’s Carnations), Yurii Fedkovych 
(Fedkovych Sings), Lesia Ukrainka (Lesia Ukrainka, On the Opening of the Lesia 
Ukrainka Museum), and Vasyl Stefanyk (Maple Leaves).

It should be noted that in the poetological explorations dedicated to Mykhailo 
Kotsiubynskyi, Rylsky emphasizes the socio-political motifs of the writer’s activity 
alongside the places associated with his life and creative work. Also noteworthy 
is the “prose sketch” Artist, dedicated to the memory of Mykhailo Kotsiubynskyi 
(“I dedicate this sketch to the memory of Mykhailo Kotsyubynsky” 31). Reading 
this work, one involuntarily recalls the sketches and watercolors of the “Great 
Sun-Worshipper”. In the poem Kotsiubynskyi, parallels can be found with the 
famous Intermezzo: “He walked through fields and groves, / He loved, he lived, 
he burned, he created, / He passed through Kononivka’s fields / And met the 
‘peasant’ among the crops” 32.

Maksym Rylsky compares Yurii Fedkovych to the folk defender Dovbush, the 
“Bukovynian kobzar” and “nightingale” – a poet who calls the people to break 
their “proud unrest” and rise up: “To turn the emperor’s soldier / Into Dovbush, 
whose honest hand / Raised the axe – for the people… / The kobzar, raised on 
the Dnipro, / Is greeted by the Bukovynian nightingale” 33.

30	 M. Rylsky, Collected Works: in twenty volumes, Vol. 2: Poetry. 1930–1941, Kyiv: Naukova Dumka 1983, p. 355.

31	 Id., Collected Works: in twenty volumes, Vol. 1: Poetry 1907–1929. Prose 1911–1925, Kyiv: Naukova Dumka 1983, 
p. 441.

32	 Id., Collected Works: in twenty volumes, Vol. 2: Poetry. 1930–1941, Kyiv: Naukova Dumka 1983, p. 352.

33	 Ibid., р. 364.
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Lesia Ukrainka – “the sick girl, poor Lesia” – is associated with a courageous 
woman ready to “meet storms and downpours” and to “overcome suffering with 
creativity”. Similarly, Vasyl Stefanyk’s Maple Leaves are likened to a “rainy mel-
ancholy of Subcarpathian fields” and a “quiet song without words”.

The repertoire of Rylsky’s poetic works dedicated to foreign figures is equally 
diverse: William Shakespeare (Shakespeare, Falstaff), Adam Mickiewicz (Before 
the Mickiewicz Monument, Maryla), Heinrich Heine (Heine), Friedrich Nietzsche 
(Nietzsche), Charles Baudelaire (Baudelaire), Paul Verlaine (There Is Such Poetry 
by Verlaine), and others, reaching as far as the Georgian and Azerbaijani tradi-
tions (Rustaveli, Nizami).

Rylsky’s metaliterary receptions also include musical and theatrical responses: 
Beethoven, Chopin, Bedřich Smetana, In Memory of Lysenko, and Chopin’s Heart. 
In the poem Beethoven, Rylsky showcases the greatness of the composer’s talent: 

“So you, Beethoven, in spring / Heard a distant, light cry, / To remain with yourself, 
/ To lock yourself within forever” 34.

The most significant portion of Rylsky’s poetological reflections consists of 
poems explaining the essence of poetic creativity. These include traditional ap-
peals to the Muse: “Do not betray me, my solace... / Of all the sisters, you are the 
dearest... / Warm me – warm me, warm me!” 35.

Attempts to provide instructive advice to young poets are found in poems such 
as Poetic Art, where Rylsky remarks: “Only upon reaching the slope of age, / Did 
I understand poetry / As such great simplicity, / Such a union of precise words” 36. 
He offers guidance to fellow writers: “Rigging your winged sail, / Do not dare sail 
without a compass! / To discover the world anew, / Poet, is your duty!” 37

In Poet! Be Your Own Judge..., Rylsky urges artists to acknowledge their mis-
sion, emphasizing the sin of betraying one’s soul: “Poet! Be your own judge... / 
Pause over your own soul...” 38. On the lofty calling of the poet, whom he calls 
the “Horace of the new era,” Rylsky speaks in Declaration of the Duties of a Poet 

34	 M. Rylsky, Collected Works: in twenty volumes, Vol. 1: Poetry 1907–1929. Prose 1911–1925, Kyiv: Naukova Dumka 
1983, p. 482.

35	 Ibid., р. 165–166.

36	 Id., Collected Works: in twenty volumes, Vol. 4: Poetry. 1949–1964, Kyiv: Naukova Dumka 1984, p. 255.

37	 Ibid., р. 255.

38	 Id., Collected Works: in twenty volumes, Vol. 1: Poetry 1907–1929. Prose 1911–1925, Kyiv: Naukova Dumka 1983, 
p. 482.
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and Citizen. His reflections on the genre of the sonnet are equally rigorous: “In 
fourteen lines, learn to fit / Labor, thought, inspiration, and fight” 39.

In the famous poem Mova (Language), Rylsky urges artists to treat their medium 
with agrarian devotion: “Like the shoot / Of a grapevine, nurture the language. 
Relentlessly and diligently / Weed out the weeds. Let it be purer than a tear. / 
Faithfully and obediently” 40.

Rylsky’s attempts to define the essence of poetic creativity are equally note-
worthy. In the poem Definition of Poetry, he employs a palette of classical and 
romantic imagery. In Poetic Art, he reflects on the evolution of his style toward 
a “noble simplicity”: “Only upon reaching the slope of age, / Did I understand 
poetry / As such great simplicity, / Such a union of creative words, / Where there 
is no place for vain gilding, / Nor for any intricate subtleties” 41.

The culmination of Rylsky’s self-reflective thought is the poem Monument, 
where he summarizes his creative pursuits. In the form of a traditional liter-
ary testament – engaging with the Horatian Exegi monumentum tradition – he 
articulates the legacy for which he hopes to be remembered: “I have erected 
a fleeting monument to myself – / Not of proud bronze, nor of marble blocks... 
/ My frugal words, set on paper, / Will be covered in dust tomorrow. / ...And 
I will be forgotten... / [But] what if they add: yet never once in life / Did he serve 
falsehood!!” 42.

As demonstrated, the metaliterary aspects of Maksym Rylsky’s lyrics are excep-
tionally broad, encompassing diverse reflective directions: laudatory receptions 
of contemporaries (Savchenko, Zerov, Sosiura, Tychyna, Bazhan, Vyshnia, and 
others); historical figures of Ukrainian literature (Hohol, Shevchenko, Franko, 
Kotsiubynskyi, Fedkovych, Lesia Ukrainka, and Stefanyk); and intermedial re-
sponses to music and theater (Beethoven, Chopin, Kropyvnytskyi, Lysenko). 
Given this thematic richness, Rylsky’s poetological discourse warrants further, 
more detailed study within the context of European Neoclassicism.

39	 M. Rylsky, Collected Works: in twenty volumes, Vol. 4: Poetry. 1949–1964, Kyiv: Naukova Dumka 1984, p. 293.

40	 Ibid., р. 142–143.

41	 Ibid., р. 255.

42	 Id., Collected Works: in twenty volumes, Vol. 1: Poetry 1907–1929. Prose 1911–1925, Kyiv: Naukova Dumka 1983, 
p. 288.
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